i

ISSUE 4

SPRING 2018






JAPAN AND ASIA:
REPRESENTATIONS OF SELFNESS AND OTHERNESS

MUTUAL IMAGES

ISSUE 4 - SPRING 2018



MUTUAL IMAGES

A TRANSCULTURAL RESEARCH JOURNAL

FOUNDED BY

AURORE YAMAGATA-MONTOYA, MAXIME DANESIN & MARCO PELLITTERI

Previously published issues

ISSUE 1 - Between Texts and Images: Mutual Images of Japan and Europe

ISSUE 2 - Japanese Pop Cultures in Europe Today: Economic Challenges, Mediated Notions,
Future Opportunities

ISSUE 3 - Visuality and Fictionality of Japan and Europe in a Cross-Cultural Framework



JAPAN AND ASIA:
REPRESENTATIONS OF SELFNESS AND OTHERNESS

EDITED BY

MARCO PELLITTERI & AURORE YAMAGATA-MONTOYA

MUTUAL IMAGES - ISSUE 4 - SPRING 2018

MUTUAL IMAGES RESEARCH ASSOCIATION



MUTUAL IMAGES
A TRANSCULTURAL RESEARCH JOURNAL

Mutual Images is a semiannual, double-blind peer-reviewed and transcultural
research journal established in 2016 by the scholarly, non-profit and
independent Mutual Images Research Association, officially registered under
French law (Loi 1901).

Mutual Images’ field of interest is the analysis and discussion of the ever-
changing, multifaceted relations between Europe and Asia, and between
specific European countries or regions and specific Asian countries or regions.
A privileged area of investigation concerns the mutual cultural influences
between Japan and other national or regional contexts, with a special emphasis
on visual domains, media studies, the cultural and creative industries, and
popular imagination at large.

Mutual Images is registered under the ISSN 2496-1868. This issue’s Digital
Object Identifier is: HTTPS://DOL.ORG/10.32926 /4.

As an international journal, Mutual Images uses English as a lingua franca and
strives for multi-, inter- and/or trans-disciplinary perspectives.

As an Open Access Journal, Mutual Images provides immediate open access to
its content on the principle that making research freely available to the public
supports a greater global exchange of knowledge.

© MUTUAL IMAGES RESEARCH ASSOCIATION

Mutual Images Journal by Mutual Images Research Association is licensed
under a Creative Commons Attribution 4.0 International License.

DISCLAIMER ABOUT THE USE OF IMAGES IN OUR JOURNAL

Mutual Images is an academic journal: it is aimed to the scholarly analysis of
ideas and facts related to literary, social, media-related, anthropological, and
artistic phenomena in the Humanities. The authors of the journal avail
themselves, for the contents of their contributions, of the right of citation and
quotation, as in the Art. 10 of the Berne Convention and in the Title 17, § 107 of
the Copyright Act (United States of America). The works hereby cited/quoted
and the images reproduced—all of which include the mention of the creators
and/or copyright owners—are aimed to validate a thesis, or constitute the
premise for a confutation or discussion, or are part of an organised review, or
anyway illustrate a scholarly discourse. The illustrations and photographs, in
particular, are reproduced in low digital resolution and constitute specific and
partial details of the original images. Therefore, they perform a merely
suggestive function and fall in every respect within the fair use allowed by
current international laws.

MUTUAL IMAGES RESEARCH ASSOCIATION: www.mutualimages.org
OPEN ACCESS JOURNAL: www.mutualimages-journal.org
CONTACT: mutualimages@gmail.com

MUTUAL IMAGES RESEARCH ASSOCIATION - Headquarters
1810 Route de la Champigniere
42800 St Romain en Jarez - France



MUTUAL IMAGES

A TRANSCULTURAL RESEARCH JOURNAL

MAIN EDITOR
Marco PELLITTERI, Department of Sociology, Kobe University (Japan)

JOURNAL MANAGERS
Maxime DANESIN, Cultural and Discursive Interactions Research Unit, Modern
Literature Department, Frangois-Rabelais University (France)
Aurore YAMAGATA-MONTOYA, MADE’IN, Sainte Marie-Lyon (France)

EDITORIAL BOARD

Matteo FABBRETT], School of Modern Languages, Cardiff University (UK); Marcello
GHILARDI, Department of Philosophy, University of Padua (Italy); Pascal LEFEVRE, LUCA
School of Arts, Campus Sint-Lukas Brussels (Belgium); Boris LOPATINSKY, Department of

African and Asian Studies, Shanghai International Studies University (China); MIYAKE
Toshio, Department of Asian and North African Studies, Universita Ca' Foscari di Venezia

(Italy); Fabio Domenico PALUMBO, Department of Ancient and Modern Civilizations,
University of Messina (Italy); Marie PRUVOST-DELASPRE, Department of Cinema and
Audiovisual, New Sorbonne University (France); Deborah Michelle SHAMOON, Department

of Japanese Studies, National University of Singapore (Singapore); Jamie TOKUNO,
Independent Researcher (USA)

SCIENTIFIC BOARD

Jean-Marie BOUISSOU, International Research Centre, European Training Programme
Japan, Sciences Po CERI (France); Christian GALAN, Centre of Japanese Studies (CE]),
INALCO, Paris (France); Winfred KAMINSK], formerly Faculty of Media and Media
Education (IMM), TH Kéln (Germany); Ewa MACHOTKA, Department of Asian, Middle

Eastern and Turkish Studies, Stockholm University (Sweden); Paul M. MALONE,
Waterloo Centre for German Studies, University of Waterloo (Canada); Nissim

OTMAZGIN, Department of Asian Studies, The Hebrew University of Jerusalem (Israel);
OTSUKA Eiji, The International Research Center for Japanese Studies, Kydto (Japan);

WONG Heung Wah, School of Modern Languages and Literature, The University of Hong
Kong (China)






MUTUAL IMAGES

ISSUE 4
TABLE OF CONTENTS
Editorial
MARCO PELLITTERI & AURORE YAMAGATA-MONTOYA (Kobe University, Japan; MADE'IN,
Sainte Marie-Lyon, FTancCe) ......ccceuiiriiiniin et snssss st sssssssssssssssss 370
ARTICLES

Deconstructing Japanese Avant-garde as Epigonism
OLGA ISAEVA (University of Bonn, GErmany) ......cccceeeeersieersirsieersces e s e eserneennenn0-33

Japan and Korea in the mirror of Cinema:
Selfness and Otherness between mutual understanding and recurrent nationalisms
FABI0 DOMENICO PALUMBO (University of Messina, Italy) ......ccccccvcveivinivcniceincen. 34-61

Spaces of sympathy: The role of Asia in contemporary Japanese popular cinema
SEAN HUDSON (Kytishl University, Japan) ...emesessssesssssssssssssssssssssssssssnes 62-75

Interrogating self and other: Mutuality in the visual art of prewar Japan
BARBARA HARTLEY (University of Tasmania, Australia) .....comeneenneeseenseeseesneenae 76-102

REVIEWS

Primitive selves: Koreana in Japanese colonial gaze, 1910 - 1945 - E. Taylor Atkins
KARA DISCHINGER (Nagoya University, Japan) .......ccccccceveeerienieeniceninsieesienseennn. 103-107

Rewriting History in manga: Stories for the nation - Nissim Otmazgin & Rebecca Suter (Eds)
CHRISTOPHER P. HOOD (Cardiff University, UK) ......c.ccceeiriiriiiiir e 108-110

The disasters of peace: Social discontent in the manga of Tsuge Tadao and Katsumata
Susumu - Exhibited at the Honolulu Museum of Art
JAMIE TOKUNO (Independent Researcher, USA)......cccoccevenvivircinscinicnsviiennieennn 111-116






Rewriting History in manga: Stories for the nation -

Nissim Otmazgin & Rebecca Suter (Eds)
New York: Palgrave Macmillan, 2016, 191 p.
Review by Christopher P. HOOD | Cardiff University, UK

HTTPS://DOIL.ORG/10.32926/2018.4.R.HOO.REWRI

Date of submission: 16 September 2017
Date of acceptance: 30 April 2018
Date of publication: 20 June 2018

Workshops work. Many edited collections start life as papers and ideas presented at
workshops. Rewriting History in Manga'’s origins, according to text in the Acknowledgements,
were in a workshop held at the University of Sydney in August 2012. One can imagine,
from both the discussion in the book and from my own experience at workshops, that
the project may have started from some ideas about testing new ground without
necessarily knowing if it would, or could, lead to anything more significant. Not all
research does go onto chapters in books, articles in journals or other outputs. That is
the nature of research. The workshops are necessary as a mechanism for people to
come together and test the water. And sometimes, the water is well and truly tested
and from that it is possible to develop a coherent and interesting study. Rewriting
History in Manga does this and reveals why workshops are so valuable.

Edited collections can work too. Whilst monographs arguably remain the gold standard,
there has been a pressure, in many countries, for academics to write articles for refereed
journals. This has seemingly undermined the role of edited collections, despite that these, as
books, may be the very source that academics and the public alike would turn to when
looking to discover more about a subject. One of the problems of edited collections is that
the quality can vary so greatly — often stemming from issues such as a lack of sufficient
theoretical work underpinning each chapter or the collection as a whole, or inconsistencies
in writing style or length of chapters. Another issue, which has been particularly problematic
with collections related to media studies (in the broadest sense of the field) is that chapters
are sometimes meaningless unless you have experience and knowledge (to the extent of

deep interest) of that particular movie /book/author/band yourself and some chapters may
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be an attempt to package a personal hobby/interest/fandom as an academic study. However,
Rewriting History in Manga does not fall into these problems and highlights why edited
collections remain valuable.

Rewriting History in Manga covers a wide range of Japanese history, and is not merely
concerned with manga that deals with the Pacific War. The book is separated into three
parts; Part One is entitled ‘Historicizing Political Manga’ and the two chapters in it deal
with manga from the Tokugawa and Meiji periods; Part Two contains three chapters that
are primarily concerned with how manga play a role in covering history; Part Three also
contains three chapters which provide case studies relating to the decoding and recoding
of history. The three parts of the books come together well to cover the subject matter in
a comprehensive and largely easy-to-read manner. But [ was left wondering who is this
book really for? Books are often what people turn to when starting to research a subject.
They are also often recommended to students taking courses. It would have been helpful
if the editor had provided more clarity in the introduction about their intended audience
for this book and then, perhaps, thought more about how to ensure that all of the
chapters come together to address that audience.

In the introduction of Rewriting History in Manga, the author states that ‘An important
distinction should be made between manga as a historical material that historians should
use to learn about the past and manga as an historical genre that depicts and reconstructs
scenes from the past’ (p. 10). This is undoubtedly true, but it was not always clear exactly
what this book was doing and whether all of the contributors were approaching the
subject the same way. The impression that many chapters left me with was that manga are
— seemingly due to their widespread consumption — treated as though they have
influence over the way people understand historical events. If this is the case, it would have
been instructive to have more discussion on the relevant theories (and theory only
appears briefly in most chapters as there is a preference, as often happens in edited
collections, to focus upon case studies) and also to consider in what way manga are
different to documentaries, dramas, novels or movies. Although this book is obviously
about manga, it is perhaps situated a little too much in isolation from studies that consider
other genres in relation to historical events.

Whilst overall Rewriting History in Manga is an excellent introduction to the subject,
there were a number of aspects of the book which could have been strengthened. As with

too many edited collections, the individual chapters were seemingly just glued together
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into the whole. The end result is that we have separate bibliographies and a list of
references for each chapter. Perhaps only a minor issue, but it does mean that the book
lacks some of the cohesion found in some edited collections. We can also find formatting
differences between chapters — with the prime example being a switching between
macrons and circumflexes to denote long vowel sounds. We also find inconsistencies
between chapters (and sometimes within an individual chapter) in the name order of
Japanese names. In fact, these are not the only formatting issues. In the footer of each
chapter there is a small envelope emoji after the name of the author. Presumably in an
eBook version this would allow us to click on it and email the author; but in the printed
version is looks out of place. It is also a great shame that a book which is dealing with such
a graphic topic as manga did not find a mechanism to ensure that the manga prints that
appear in the book (of which there are only fifteen, nine of which come in one chapter)
were of a much higher quality. There were quite a few instances when particular images
were discussed, but they were not presented. Naturally there can be copyright issues
which make including images difficult, but there were also times when I found that the
discussion appeared to assume that the reader could see the image — it was almost as
though the author was presenting text as it had been delivered at the original workshop,
when presumably participants could see the image on display, rather than having
considered how to update the text to take account of the reader of the book not being able
to see the image. Indeed, in far too many chapters, the authors did not provide detailed
references about which manga they were referring to or which page of which edition of a
particular manga they were discussing. The lack of attention to such details could seriously
undermine the overall effectiveness of Rewriting History in Manga as a whole. There is no
doubting that the chapters make a series of interesting points and the conclusions of each
appeared valid, but the way in which the conclusions were reached could have been

strengthened in a number of the chapters.
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